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MEMORY OF VIOLENCE: INDIVIDUAL AND COLLECTIVE

I. VIOLENCE

Violence is an ambivalent phenomenon. It is both rejected @esired at
the same time. It has accompanied mankind since time immiamyiiolence,
and the memory of it, can form social bonds, but it can just ad destroy
them. Violence, especially ritualised, is also a languaiggocial communica-
tion, constantly changing in space and time. Indeed, trermisingle, univo-
cal, and universally applicable definition of violence, iath would refer to
all human communities at all times. Intuitively, drawingifin often unac-
knowledged categories of culture we live in, we are able tntdy, name
and describe violence. However, we are also conscious fbince is by no
means limited to merely a violent physical action taken agasomeone’s
will. Indeed, there exists violence which does not resorth® use of physi-
cal power: for example, psychological violence. Some satwobelieve that
the experience of violence, both as an aggressor and as imyicame to
shape religious and social imagination. The position oflance in human
world can be compared to the relationship between Order amb€ in the
cosmic dimension. Despite constraints imposed by religioommands, law
and, broadly understood, culture, violence is nevertisetemnstantly present
in human world. Indeed, it has always been its permanent pésb due to
its absence. At this point, it might be relevant to recall tedinition of evil
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proposed by St. Augustine, which describes evil as a lackaafdg(Evans
1982, Mann 2001). By analogy, we might conclude that a lackiofence
is always a situation, whose sense and context will be inéeep in con-
nection with the existence of violence.

I[I. MEMORY

Just as the concept of violence, that of memory is equallyigndus. We
may speak of personal and collective memory, depending om izlthe de-
positary of it. In communities characteristic of comple)ganisation, where
knowledge is transmitted not merely through stories, buthvthe help of
numerous other, often very diverse, methods, memory caorbednstitutio-
nalised, or it can remain at the level of oral transmissiomud, the existence
of the past in time can adopt various forms. The access todbellection,
or reconstruction, of the past can be equally diverse, warifor different
people or social groups. Memory, and the recollection of past, have al-
ways performed a crucial role in the shaping of human idgntitowever,
this process is different for every culture, because in e#Fcthem, different
facts are believed to deserve remembering. Possibly, timere exist situa-
tions, where the official memory of the past would disagraéthwhe version
remembered at the level of individuals and groups. Therstsxhe memory
of the winners, and the memory of the losers [victors andiwis} [victorious
and defeated]. Moreover, there can also exist a discrephatiyeen an aca-
demic reconstruction of the past and its social picture, #rel difference
does not necessarily have to result from any intentionalimdation. Finally,
one more difficulty is connected with memory, namely thisattthe picture
of the past which we store, and which helps us to interpretwbdd we live
in, is never created in a simple, uncomplicated way. It isaglsvcomposed
of knowledge derived from various sources, which we acyivedansform and
shape according to the needs of our psyche. Thus, memorytia moere
reflection of what we have heard or seen. It is our own creatianged and
altered, and thus, it can sometimes tell more about us, rattzs about the
past which it stores (Schacter 2003).

The reflection sketched above suggests caution and mad8sgptical
about the possibility of a theory, which would thoroughlysegmatise the
complex liaisons [relationships] of violence and memorguggest, instead,
that we should wander through texts, the analysis of which kélp us to
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point to some of the functions performed by memory of viokent short,
| will just tell you some stories.

1. MEMORY OF VIOLENCE FORMING SOCIAL BONDS

War

In lliad, Homer tells the story of the war between the Greeks (Achgian
with the Trojans. His narrative is a generalisation of ther veaperience
common to many people. Behind the artistic layer, the epcestthe memo-
ry of actual events. Today, we are not able to determine, nowvd need to,
whether all the protagonists of the epic really existed, drether all the
episodes are told exactly as they happened. It is enoughrtolude that the
events described are real in a typological sense, and, thesrealism of
presentation refers not solely to the events that happengtdalso to those
that might have happened. Homer's songs handed down to tihawfog
generations of Hellenes the description of Achilles’ angée code of the
heroic ethos, the taste and smell of warlike glory. For mamgeRs, the story
of the victorious siege of Troy has become a source of knogdetthat has
shaped their identity. It has also transmitted the chicaétihos and handed
down the rules governing the relationships between pe@pid ,between gods
and people. It is obvious, that war is inseparable from viot It is equally
obvious, that an efficient use of violence and warlike skilave always been
highly praised in some cultures. For hundreds of years, H@mepic has
been stored in memory only. The following generationsaoifdes sang it at
the fires, strengthening the bonds between the Helleness,Tihhas acted as
a lieu de memoire, both for the individuals, and for the whole community.
Based on the sum of warriors’ personal recollections, wtitiad been praised
probably already during the war, Homer’s epic has been toaingd into a
story and become a common property of all the Greeks. It hasrhe their
collective memory, artistically transformed.

lliad is an uplifting epic. The heroes’ deeds, that is, the paidicaéd
upon the enemy, death, destruction and violence, were alrengthen the
bonds between the otherwise conflicting Greek states amgbkciThe epic was
written from the perspective of the winners. We do not knovany recollec-
tions of the inhabitants of Troy. The winners spoke with extpabout the
defeated enemies; yet, even the bravest of the latter, HHewts not spared
humiliation after his lost fight with Achilles: his dead bpdvas dragged by
the winner’'s chariot.
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The tenth book oflliad describes the errand of Odysseus and Diomedes
to the Trojan camp. The mission is carried out at night. It iegeded by a
night council of Greek warriors discussing the course ofwas in the light
of Achilles’” wrath and his refusal to fight. According to Hems narrative
strategy, a parallel council, at the very same night, takasepin the Trojan
camp. There, it is Dolon who volunteers for the spying missia rich, vain,
greedy and cowardly man. In contrast, Odysseus, upon lged@iomedes
praising him during the council, answers him modestly:

Son of Tydeus, — replied Ulysses — say neither good nor illudboe, for you
are among Argives who know me well. Let us be going, for thenhiganes and
dawn is at hand. The stars have gone forward, two-thirds efight are already
spent, and the third is alone left us. (lliad X, 246-250)

At the same time, during the council of Trojans, Dolon, soreamedes, thus
speaks to Hector:

I, Hector — said he — Will to the ships and will exploit them. tBfirst hold up
your sceptre and swear that you will give me that chariot,idpeidwith bronze,
and the horses that now carry the noble son of Peleus. (Ilia81%-321)

In this parallel, two types of ethos are being juxtaposee: nbble ethos
of Odysseus and the greedy one of Dolon who, not trusting ¢techakes
him swear that he will receive his reward. However, the bookslnot treat
about that, but about the slaughter carried out by Diomedes @dysseus
among the Tratians. There is no question of fight. First, tlwe Achaian
scouts catch the cowardly Dolon. Questioned by Odysseusgllsethem far
more than asked. The scene of his death is shocking. When hegiging
Diomedes for mercy, the latter splits his head with a sword:

On this Dolon would have caught him by the beard to beseechftrther, but
Diomed struck him in the middle of his neck with his sword and through
both sinews so that his head fell rocking in the dust while tes wet speaking.
(Iliad X, 453-456)

The two Greeks take Dolon’s clothes and weapon, and Odygagsshem
on a tree in order to come for them later. Next, they go in thedation
shown by Dolon: to the Tratian camp. Diomedes flies into ayfand kills
the sleeping Tratians:
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[...] and the earth was red with their blood. As a lion spririgdously upon a
flock of sheep or goats when he finds without their shepheoddid the son of
Tydeus set upon the Tratian soldiers till he had killed tveelfdliad X, 486-490)

While Diomedes is murdering the Tratians, Odysseus is drnagthe corpses
away in order to take the horses:

[...] that the horses might go forward freely without beimgghtened as they
passed over dead bodies, for they were not yet used to theéaad (X, 492-494)

Diomedes kills also the king of the Tratians. Together wittiy€seus, they
take the horses, and on their way back to the camp, they extale booty
plundered of the dead Dolon. They are received as heroessg@dg ties the
booty plundered of Dolon to the back of his ship in order toeofit later to
Athena. Both of them wash the blood and dust away in the séa, dabath
and make a sacrificial offer to Athena during the feast.

Iliad's tenth book does not focus on fight: it describes slaughtdre T
protagonists kill a captive (Dolon) and slay the sleepin@tiBm warriors.
War violence appears in its purest form here. The fruitfussion, the suc-
cess made, the booty taken: all of them confirm the ethos oaaiar. They
are something to be remembered by in the eyes of posterityg, tihe memo-
ry of violence strengthens the sense of community.

Per secution

There remains the perspective of the persecuted. Sometimeesiemory
of the experienced violence can strengthen the sense oélsbonds and
identity. For a group consciousness, it can be of a decigsnfrtance. Elias
Canetti believes that one of the elements making the Jewdstimwinity sur-
vive for centuries, is precisely the experience of perseout

The most important element comes from their oldest days amwdas repeated
over the years with striking regularity: it was the exodusnfr Egypt. [... ] The

image of the mass of people, wandering for years through ésed, became the
Jewish symbol of the mass. [...] The aim often disappearsobtibeir sight, the

mass threatens to collapse; strong blows of various nataeevit up, sustain it
and keep it together. (Canetti 1996, 203-204)

Religion
In ancient Greece, the experience of holiness in a form otwalidance
was known as chorus. The dancing accompanying rituals waesxpression
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of memory, and it was a repetition and reliving of the time loé teginning.
Despite various theoretical standpoints, most of the hi@b@ and anthropolo-
gists agree that the ritual reminded of and made visible tbigydand the

myths connected with it. Some ritual dances were accompayeviolence.

Sacrificial dancers hurt themselves, chased and killeerdlly tore apart, the
victim. The collective experience of the killing of the viict had the bond-
forming power and provided the experience of catharsis.imuthe ritual,

a human group laid a sacrifice of reconciliation. For Renea, the source
of sacrum in human culture, and the foundation of the birthradigion, is

always the experience of violence. It comes back as a ritvladse functions
are essential both for the religious cult, and for socialdsonThe sacrificial
rite restores the peace of a group and prolongs its existg¢huse, a sacrifice
has a redeeming function. Violence and death make the existef a com-
munity possible (Girard 1978; 1987, 1994). In ancient Gesagolence was
connected with the cult of Dionysus. In Attica, his cult waaricularly ex-

tensive. God was coming to his worshipers to be killed. As BdivZwolski

writes:

Dionysia were born out of the experience of holiness in a degmparalleled by
other rituals, out of the feeling of total unity with god, noniger external, with
a god-feaster, but internal, with a god-victim (Zwolski B97.55)

Through the murder and tearing apart of the half-god, hafipthe parti-
cipants of a ritual reached unity with god and restored otdecosmos and
to people. A cruel sacrifice was a source of the renewal ofwioeld. The
participants believed that this sacrifice was voluntary:

Though he easily tore chains apart and crumbled prison Walls/et, he allowed
himself to be led to the sacrificial field, was willingly hged on the top of a
pine changed into a gigantic axe, only to tumble into theteartd to sow it with
the bloody shreds of his body. (Zwolski 1978, 155-156)

This image is extremely expressive. However, an objectiay ive raised,
whether the voluntary character of a sacrifice does not tijeshe treatment
of the ritual as a manifestation of violence. Are we reallyaliieg with vio-
lence, if no action against someone’s will is taken? It is lmymeans easy
to answer this question. Indeed, the very hesitation reveakce again the
ambivalent nature of the concept of violence, and the difficin establi-
shing of what it is and what it is not. The answer depends omp#rspective
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of the observer, either that of a member of a group taking ipeé ritual, or
that of an external spectator. René Girard writes:

A spectator who does not take part in it [sacrifice — H. L.],seltves from a
distance the collective violence, and only sees a helpléstinv thrown to the
cruelty of a hysterical crowd. Yet, if he asked any one of thewd about what
happened, he could hardly recognise the eye-witnessedtigitu He would learn
about the unbelievable power of the victim, and of its myistes present, and
possibly also future, influence over the community, beeati® victim must have
surely escaped death [...] (Girard 1987, 84)

The spectator’'s misunderstanding of the ritual resultafthe fact that the
ritual repeats the gestures and actions of the beginninggusolence which
laid a foundation for the experience of sacrum. The paréiotp of the ritual,
in turn, reenact the myth which focuses on a deeper meanirtgeoevents.
The myth is a story which makes sense of the gestures thaatepe ritual
of violence, and it explains their redemptive meaning fatitduals and for
the whole community. It focuses on the symbolic power of aifiae, while
the ritual reenacts the events which gave rise to the expegief sacrum.
However, the course of the ritual does not always relateriid¢a the myth,
which is to explain it.

The experience of violence, the participation in infligipain and causing
death, leaves the participants unaffected. We may obsaiatethe slaughter,
carried out by Odysseus and Diomedes, is not a traumaticteoerthem,
either. Homer's epic suggests that their actions are comaad that each of
them deserves praise for his deeds. The situation is idgnnicthe case with
taking part in a bloody religious ritual. The participantgperience no feeling
of guilt; the death of the victim and its blood do not fall oneth, do not
haunt them in their dreams. Do they act outside of the hurmae,tthen? Do
they act in the cosmic time, whose gates are open at the moafghte ap-
pearance of god? It seems to be the case. While the ritua, It human
time is temporarily discarded, and it is the divine time thates over. The
participants of a sacrifice do not act as themselves onlgirtancing, sin-
ging and gestures recall and embody the history of the deiscdbed by the
myth. Thus, they are no longer merely people, and their latigen-life status
is frequently emphasised by their disguise. A man is tramséal into a non-
man: into an animal, into a god’s companion.

There is a deep affinity between religion and war. Chorus e- dlance
does not only accompany religious rituals, but it also pdeseand follows
the fight. Before the battle, it stirs up aggression and egothe gestures,
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which are to be acted out in the battlefield. It is supposedrive the parti-
cipants of the ritual into a warlike-madness (Zwolski 19%8;59). After the
fight, it is a sign of victory and a way to suppress fear of thefedted
enemy:

Dancing over the dead body of an enemy is a natural reactica winner. It is
both a tribute paid to his own power, and a cure for fear: ther f& the killed,
and the fear of the god, who envies man his victory. (Zwols&78, 66)

Pyrricha, the war dance which combines religion and war, is a plea for
gods’ help, for victory, health, warlike-madness and forarior’s liberation
from his human shape. Is the latter vital for the avoidancehef conscious
experience of the pain that one inflicts? Quite probalfyrricha is both a
recollection of the violence done, and its premonition.dhcerns individual
experience, yet this experience is acted out in relatiorhtogroup.

Peace

War and religious experience are special times. War suspéms norms
governing human relationships in the time of peace. Religiexperience and
the ritual happen in the time which is not human, and theyteela the cos-
mic time. However, violence is also present in the time ofgeedt accompa-
nies everyday life, and, also in this case, it can performftinetion of for-
ming social bonds and confirming individual and collectidentity. Violence
can be a part of procedures which aim at building social oatet at rein-
forcing the hierarchy between people. To perform this fiorgtviolence must
be controlled, 'tamed’ and curbed by strict forms of a ritu@his role is
played by rituals connected with the defence of honour, Wwhice found in
the cultures that recognise this concept. In European yltine defence of
honour is conducted in a duel. Throughout the centuriesEtm®pean chival-
ric ethos has undergone various transformations that, ferlack of space,
are hard to present here. However, let us recall only one fvérsions,
namely the rituals governing the conduct of members of Gerstadents’
associations in the second part of thé"1&@ntury. They were described by
Norbert Elias. The rules observed in these associationsmbled the code
of honour functioning in officers’ circles:

The central element of both of these systems of rules was ltkigation to fight,
the requirement to fight in a duel (Elias 1996, 85)
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Members of the associations were subject to severe digeiplThrough
initiation rites, they became members of a group charassdrby strict hie-
rarchy. The rules adopted by a group determined the behawbits mem-
bers in an extremely precise manner, and every breach eesurtrejection,
and, consequently, in civil death. In such cases, the infaoryounding the
rejected person made him a pariah of his own social circleisTthe stability
of a group was not only determined by acts physical violenegfgsmed
within it (that is, duels), but also by psychological pregsuwhich consoli-
dated a group and made its members subordinate to the rulesideved
proper. Violence, in its various forms, was to shape memh#raracters and
to prepare them for future work and service. The rules of tfigh a duel,
which was the most conspicuous ritual of violence in stugleassociations,
were similarly precisely regulated. Gradually, startinghathe 1860s, duels
lost their character of a real fight, and they were turned iatstrictly deter-
mined ritual. Thus, they performed a function of the rite efspage (rite de
passage), and, consequently, of initiation. Norbert Etihserves:

Members of a corporation were required to learn how to injiréhe point of

bleeding, with the blows delivered exclusively in the faskull and ears, and yet,
without hurting the opponent more than merely leaving somgly scars on his
head. This type of duel, which at the same time performediglisary functions,

was called a designatedenzura” (Elias 1996, 155)

The students did not fight with each other because of somkaoféence
of honour, they fought on principle. Each member of a corfjorawas
obliged to fight a given number of duels prescribed for andacaic year.
Thus, violence became a compulsory exercise. Each comftiontwas, in a
way, ‘written down’ by the wounds, as all of them were infédt upon an
enemy in the facial region. Thus, on the faces, ears and noisstudents,
there remained the traces documenting their group affinityey were the
signs, which performed an important communicative functimth within the
associations, and outside them. They demonstrated thigyaioiluse violence
and manifested indifference to pain, both of others and ®p&/n. They were
the premonition and fulfiiment of all the features which werxpected from
the leading class of the Il Reich.

The rules of conduct presented above once again demongteatembiva-
lent nature of violence. On the one hand, legal systems ofempdtates
reserve the use of violence for state structures; yet, onother hand, the
people, who, in future, were supposed to enforce the lawguhby the state,
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were the very ones who broke it. At the same time, the ritedliforms of

violence sketched above could only be applied to membergptuclasses
who shared the same social status. The Germany of that tinsedivaded

into two groups: one included the people, who were entitedight in a

duel, and the other those, who had no such right. Thus, thertyppty to

take part in ritualised violence was a distinctive featufehe classes which
were believed to enjoy a higher social status.

IV. DESTRUCTIVE MEMORY OF VIOLENCE

So far we have focused on the ways in which violence and its omgm
form social bonds and shape identity of individuals and gsouHowever, it
is the destructive function of violence which is most comiyarecognised.
In order to illustrate this function, | have chosen two ex#&sp First, Elias
Canetti's reflections on power, entitledrowds and Power (Canetti, 1996).
And then the history of the possession of Loudun nuns (FrdrG32).

Individuals and masses

The feeling of belonging to a community, shared by some pzofdr
others may become the experience of being excluded. Peoptegan a mass
(a pack) can easily turn against others. Their anger andeaggm can lead
to the destruction both of others, and of themselves. Ciésmeatflections
concern primarily politics, understood, after Aristotkes the art of seizing,
keeping and exercising power. Wandering though continant$ centuries,
Canetti traces destructive effects of numerous forms ofteg power. Each
form of power uses enforcement, and hence, violence; ittesemstitutions
and a symbolic language which remind people of necessargiebee. Ho-
wever, violence used by those, who have power, does notaestily the
victims: it can just as well destroy the oppressors. While tlollective me-
mory of experienced violence can sometimes perform a bamaisfg func-
tion, the very same experience can turn out to be a source adetess suf-
fering for individuals. | will recall two events here: the mhilation of the
Jews in Europe during World War |l, and the massive resetleof people
which have entirely changed the face of Central Europe.

The annihilation of the Jews keeps coming back as [a themeeofiany].
It is extremely hard to imagine how it was be possible at alhe Twhole
world vanished, or, indeed, millions of worlds, millions péople. The survi-
vors struggled with their own memory, desperately tryingekplain, both to
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others and to themselves, what had happened. This strugageoften lost.
It is only with the utmost difficulty that a man can carry thartden of his
experience by himself. The annihilation of the Jews, on tkangple of the
individual fate of the survivors, reveals the destructiv@ver of memory.
Their salvation seemed to lie in the act of telling about theiperience, but
the hope raised by the expected catharsis was often dastwdevidrybody
understood the story, and the lack of understanding led spaie and de-
prived life of its meaning (Borowski 1948, Buczkowski 195drall 1977).

The massive resettlements of people, which took place &fterld War
I, affected several millions of Germans, Poles, UkraisiaBelorussians,
Hungarians and other Central European nations. The ddorsawere ac-
companied by violence and death. The change of a place afgimeant the
change of the whole world, it brought separation from theif@mspace and
transfer to places once inhabited by ,the others” [stragp€Fill the rest of
their lives, many of the deported people were unable to aocushemselves
to their new place of living. These were only the next gerierst which
managed to do it.

Possession and denigration

Is the possession by the devil possible without the co-dpmraof the
person possessed? Whether we believe in the existence afethiEor not,
possession is a peculiar example of one person exerting fmemnte on
another. In 1632 several nuns from St. Ursula’s convent imdum were
pronounced to be possessed by the devil. Repeatedly gnedtiby judges
and exorcists, they finally revealed that the devil had pesed them with the
help of a local priest, Urban Grandier. The exorcists kneat tthe devil
could not have acted alone. Thus, an investigation was laohcwhich soon
included the whole local community. Urban Grandier was prorced guilty
and burned at the stake, and his ashes were scattered ovésutheorners
of the world. Once the sorcer was done with, the devil left nln@s’ bodies.
Nothing is clear about the possession of the nuns in Loudde. Qerteau
1980, 7-18) However, according to some possible interfigeta (which by
no means exclude others), Urban Grandier fell prey to his wigtence. The
investigation revealed that, in Loudun and its vicinityetpriest was a fa-
mous womaniser. Still, despite repeated accusations aald,the managed
to get away with it. It was only a delicate web of violence, abwa words,
which the exorcists used to elucidate the nuns’ possessibich made the
latter to confess the name of the magician — the devil’s hel@emilarly,
Grandier’'s power was not physical, either: it was the powkethe word:
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To Urban Grandier, for example, the Good Fairy had brouglina with solid
talents, the most dazzling of all gifts, and the most dangere eloquence. Spo-
ken by a good actor — and every great preacher, every suctesbfocate and
politician is, among other things, a consummate actor — waran exercise an
almost magical power over their hearers (Huxley 2001, 20)

The power of the word perceived as violence, the fear of thrsgrewho
possesses this power — could these be the reasons for thanisdall of
Urban Grandier? It is hard to tell. However, we may obsena the magic
power of the word does not last forever. The thus enchanteglpevake up
of their dream-enchantment, and observe themselves with phey feel hurt
and angry. The memory of being abused by the violence of thed wloes
not leave them any peace of mind. The only possible atonemsetite de-
struction of the person who was the source of their distucban

V. CONCLUSION

Violence escapes univocal judgement. Indeed, such a judgedepends
on a perspective: that of a spectator, or a participant ofetfents involving
it. This perspective, in turn, can change with the passagdnoé. Mecha-
nisms of memory change the experience, events and emoiimiosa story,
whose meaning is enriched and transformed by new narrataidisteners.
However, this observation does not lead to relativism.dadt it means that
every story can be told in a variety of ways. We remember tlreg) which
we have experienced, in the way we tell about them. We remethigeexpe-
rience of others in the way it has been told to us. Thus, thiowisf the past
depends on the comprehending subject who tries to understaind the
subject is free in his cognition. It is the subject who chaosgethodology
and criteria of judgement. It is also the subject who chodbesareas of the
past, and the problems, which are the most interesting for. liboes the
understanding of the past help us to understand ourselusrBdt definitely
does. Does an entirely objective reconstruction of the pasit, a kind of
total and unambiguous memory of what has happened? | do ik Ho.

Thus, memory of violence, experienced by communities amtividuals,
has two dimensions: destructive and creative. Thanks to angnwe build
the image of ourselves and others. Thanks to memory, wedot® order to
our experience, we make sense of it. However, memory cal @déstroy us.
Persistent recollection of past experience may lead taottigration of perso-
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nality. Thus, in order to exist, man has to master memory. aimbivalent

nature of violence is a paradox; indeed, not the only one imdmu world.

Equally paradoxically, we can say that, living, from the wéirst moment of

our existence, we are approaching death. Life, thereferat the same time
a process of decline and development.

Not always do we recognise violence. Does man, every matiseethat
the industrial civilisation is an act of violence done to tharth? Does he
feel empathy with the picture of the world, and the positiochaohuman
being in it, which has been shown in Godfrey Reggio’s fikayaanisquatsi?
[Life out of Balance] (directed by Godfrey Reggio, 1983; http://us.imdb.com/-
title/tt0085809) | leave this question as an inspiration flarther reflection.
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PAMIEC O PRZEMOCY: INDYWIDUALNA | ZBIOROWA

Streszczenie

Przemoc jest zjawiskiem ambiwalentnym. Moze by¢ silgznzaca i tworcza zarazem. Jest
to szczegolnie prawdziwe, kiedy méwimy o pamieci przemecyypadku o0séb i wspolnot.
Z jednej strony pamie¢ o przezytej i doSwiadczonej pteey moze niszczy¢ osoby czy tez
wspolnoty, z drugiej za$ trauma zwiazana z doSwiadererprzemocy umacnia wiez wspoélno-
towa i wspohtworzy tozsamos¢E grup i indywidudw. Rolezemocy w umacnianiu tozsamosci
grup i os6b przedstawiono na przyktadach zaczerpnietybbstorii antycznej Grecjil(iada),
ruchéw studenckich w Niemczech w XIX i XX wieku oraz z traumenych przezy¢ wspol-
noty zydowskiej w czasie Il wojny Swiatowej. Wnioski wyajace z dokonanego przegladu
wpisuja sie w koncepcje Réné Girarda, w ktorej przemditafa) jest zjawiskiem konstytu-
tywnym w tworzeniu kultury, a tym samym w tworzeniu wiezi ypadecznosci ludzkiej.

Key words: social memory, violence, individual and collective idignt
Stowa kluczowe: pamie¢ spoteczna, przemoc, tozsamos¢ indywidualnaiorowa.



