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%@BD@F @ $4$:,6F8@6 F4<&@:48, & 8J:\HJD, >"T,(@ FH@:,H4b &@
<>@(@< <@0,H B@8"2"H\Fb F:4T8@< HD"*4P4@>>Z<, @F@$,>>@ >"
L@>, &F, &@2D"FH"`V,(@ R4F:" 4FF:,*@&">46 >" ^HJ H,<J. ?*>"8@
H@H 0, H@H":\>Z6 4>H,D,F 8 E&bV,>>@<J A4F">4` F@ FH@D@>Z &F,-

&@2<@0>ZN >"J8 4 *4FP4B:4> (@H "DN,@:@(44 4 ">HD@B@:@(44 –

R,D,2 :4>(&4FH48J – 8 L4:@F@L44) &Fb846 D"2 FH"&4H >"F B,D,* $"-

>":\>Z< &@BD@F@<: B@R,<J H"8 BD@4FN@*4H? A@R,<J & 8@>P, XX

FH@:,H4b D"FB"* <@(JV,FH&,>>,6T,6 H@H":4H"D>@6 F4FH,<Z BD@4F-
N@*4H ,*4>@&D,<,>>@ F B@&F,<,FH>Z< &@2D@0*,>4,< D,:4(4@2>ZN
HD"*4P46, F &@2D@0*,>4,< F:@&" #4$:44?

7"8 $Z @H&,R"b >" ^H4 &@BD@FZ, & *">>@< F@@$V,>44 b N@RJ @FH"-

>@&4H\Fb >" >,8@H@DZN, >" <@6 &2(:b*, F"<ZN FJV,FH&,>>ZN, $4$-

:,6F84N @D4,>H"P4bN DJFF8@6 4 J8D"4>F8@6 B@^244 XX &,8". ! B@-

F8@:\8J D,R\ $J*,H 4*H4 @ $4$:,6F8@6 F4<&@:48,, H@ &>"R":, >,-

F8@:\8@ 2"<,R">46, 8"F"`V4NFb BD@$:,<Z F4<&@:" & 8J:\HJD>@6
B"D"*4(<, >"T,(@ FH@:,H4b.

',D<,>,&H4R,F846 BD@P,FF, 8@H@DZ6 >"R":Fb & ^::4>4FH4R,F8J`
^B@NJ 4 8@H@DZ6 „F@FD,*@H@R4:Fb” >" H@:8@&">44 $4$:,6F84N H,8-

FH@&, F&4*,H,:\FH&J,H, RH@ 4<,>>@ F4<&@:4R,F8"b FH@D@>" E&bV,>>@-

(@ A4F">4b $@:\T, &F,(@ BD4&:,8":" R,:@&,R,F84, J<Z. E&bV,>-

>@FH\ #4$:44 <@0>@ 4>H,DBD,H4D@&"H\ H@:\8@ F B@<@V\` <4D"
F4<&@:@&, @HH":84&"`V,(@Fb @H D,":\>@FH4 2,<>@6 4 FHD,<bV,(@Fb
8 D,":\>@FH4 >,*@Fb(",<@6, >,$,F>@6 (>,2,<>@6) 4 J0, B@^H@<J –

F4<&@:4R,F8@6. G"8 & F"<@< >"R":, F@$ZH4b ND4FH4">42"P44 ,&D@-

* Badania, wykorzystane przy przygotowaniu tekstu, przeprowadzone zostały dzięki

pomocy Kasy im. J. Mianowskiego (Warszawa, Fundacja Popierania Nauki).
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B,6F8@6 8J:\HJDZ F8:"*Z&":Fb &2(:b* >" #4$:4` 8"8 >" 7>4(J
F4<&@:4R,F8J` 4 7>4(J F4<&@:@&1. 3 ,F:4 @L4P4":\>"b H,@:@(4b
HD"*4P4@>>@ @BD,*,:b:" BD4 H@:8@&">44 E&bV,>>@(@ A4F">4b HD4
2>"R,>4b H,8FH" (B:@HF8@, – $J8&":\>@,, *JT,&>@, – <@D":\>@,,

<4FH4R,F8@, – *JN@&>@,), H@ „F@$FH&,>>"b” 042>\ #4$:44 & ,D@B,6-

F8@6 8J:\HJD, „@FJV,FH&:b:"F\” BD,4<JV,FH&,>>@ >" JD@&>, H,8FH"
F4<&@:4R,8@(@, @N&"HZ&"`V,(@ &F` B@:>@HJ R,:@&,R,F8@(@ $ZH4b
4 @*>@&D,<,>>@ BD4@H8DZ&"`V,(@ B,DFB,8H4&J $ZH4b #@0,FH&,>>@-

(@. ?HF`*" HD"*4P4@>>@, *:b D">>,(@ FD,*>,&,8@&\b >"2&">4, #4$-

:44 8"8 universum symbolicum2.

A@>bH>@, RH@ 8"0*"b @H*,:\>@ &2bH"b ^B@N" "8HJ":424D@&":" BD4
D,P,BP44 #4$:44 HJ FH@D@>J $4$:,6F8@6 F4<&@:484, 8@H@D"b >"4$@-

:,, "*,8&"H>@ D,BD,2,>H4D@&":" @$V4, 4*,6>@-^FH,H4R,F84, H,>*,>-

P44 *">>@(@ &D,<,>4. ):b FD,*>,&,8@&\b – ^H@ FHD,<:,>4, 8 B@FH4-

0,>4` &>JHD,>>,(@, *JN@&>@(@ <4D" R,:@&,8", *:b $"D@88@ – ^H@
H,<" R,:@&,R,F8@6 F8@D$4 4 R,:@&,R,F8@(@ FHD"*">4b, *:b D@<">H42-
<" – ^H@ H,<" $@(@$@DR,FH&", H,<" <,FF4">FH&"3. 4 H. B. % XX &,8,,

>" <@6 &2(:b*, & F&,H, H"84N <ZF:,6 @F@$@ "8HJ":\>Z<4 FH">@&bHFb
R,HZD, BD@$:,<Z:

1. AD@$:,<" sacrum, F4<&@:48" F"8D":\>@(@, @D4,>H4D@&">>@(@ >"
$4$:,6F84, 4FH@R>484; BD4 ^H@< @R,>\ R"FH@ 4<,>>@ $4$:,6F8"b
F4<&@:48" „B@<@(",H” F"8D":424D@&"H\ >"P4@>":\>J` 4FH@D4`,

F:J04H FD,*FH&@< 4 4FH@R>48@< >"P4@>":\>@6 <,FF4">F8@6 4*,4
(^H@H "FB,8H @F@$@ "8HJ":,> *:b J8D"4>F8@6 4 B@:\F8@6 :4H,D"HJD).

2. ;,H"L424R,F84, 4*,4, F&b2">>Z, F ^824FH,>P4":\>@6 $4$:,6-

F8@6 BD@$:,<"H48@6, 8@(*" $4$:,6F8@, sacrum „BD@DZ&",HFb” & F@$-

FH&,>>@ L4:@F@L4` (&FB@<>4< & ^H@6 F&b24 B@^24` #. A"FH,D>"8",

9. 7@FH,>8@, %. EHJF", #.-3. !>H@>4R").

1 E<.: E. ! & , D 4 > P , &, A@^H48" D">>,&42">H46F8@6 :4H,D"HJDZ, ;@F8&",

1977. ;"H,D4":, 8"F"`V46Fb D,P,BP44 4 4>H,DBD,H"P44 #4$:44 & )D,&>,< <4D,,
F@$D"> & 8>4(,: Ks. S. W i e l g u s, Badania nad Biblią w starożytności i średniowieczu,

Lublin 1990.
2 E. ! & , D 4 > P , &, A@^H48" D">>,&42">H46F8@6 :4H,D"HJDZ, ;@F8&" 1977,

F. 141.
3 ?$ @F@$,>>@FHbN D@<">H4R,F8@6 :,8HJDZ #4$:44 F<. D"2*,: „C@<">H484 4

#4$:4b” & 8>4(,: A. M e r d a s RSCJ, Łuk przymierza. Biblia w poezji Norwida („Roman-

tycy a Biblia”, s. 9-28); @ D@<">H4R,F8@< <,FF4">42<, F<.: S. P i e r ó g, Mesjanizm,

w: Słownik literatury polskiej XIX wieku, Wrocław-Warszawa-Kraków 1994.
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3. S4D@8@ & 8J:\HJD, XX &,8" BD,*FH"&:,>Z 4 ^FN"H@:@(4R,F84,
4*,4, @D4,>H4D@&">>Z, >" !B@8":4BF4F 4 $4$:,6F846 @$D"2 !>H4N-

D4FH".

4. ="8@>,P, & >"T,< FH@:,H44 "8HJ":424DJ,HFb 4 <4FH4R,F8"b
HD"*4P4b (*@FH"H@R>@ &FB@<>4H\ DJFF846 F4<&@:42< 4:4 H&@DR,FH&@
)">44:" !>*D,,&"). 7@>,R>@, $4$:,6F8"b F4<&@:48" & <4FH4R,F8@6
B@^244 BD,*FH"&:b,H H@:\8@ @*>J 42 H,>*,>P46, >@ ^H@ H,>*,>P4b
@F@$@ 2>"R4<" & D"<8"N ,&D@B,6F8@6 ND4FH4">F8@6 8J:\HJDZ.

?H<,R,>>Z, R,HZD, "FB,8H" B@-D"2>@<J BD@b&4:4F\ & >"P4@>":\-
>ZN 8J:\HJD"N; F D"2>Z<4 BD@$:,<"<4 <Z FH":84&",<Fb BD4 :4H,D"-

HJD@&,*R,F84N 4>H,DBD,H"P4bN ^H4N &@BD@F@&. ?R,&4*>@, @F>@&>"b
HDJ*>@FH\ F@FH@4H & H@<, RH@$Z BD4 D,P,BP44 $4$:,6F8@6 F4<&@:4-

84 & NJ*@0,FH&,>>@< BD@42&,*,>44 &Z*,D04&"H\ F@$FH&,>>@ :4H,D"-

HJD@&,*R,F8J` *4FH">P4` 4 >, B,D,N@*4H\ & @$:"FH\ L4:@F@L44,

H,@:@(44, 4FH@D44. ?$ ^H@< FBD"&,*:4&@ B4T,H EH. E"&4P846, 8"F"-

bF\ 4>H,DBD,H"P44 F"8D":\>@(@ & :4H,D"HJD,: „... >J0>@ B@<>4H\,
RH@ NJ*@0,FH&,>>@, BD@42&,*,>4, @$:"*",H R,H8@6 @$@F@$:,>>@FH\`
& @H>@T,>44 8@ &F,<J 8@>H,8FHJ, 4 ^H" ,(@ @$@F@$:,>>@FH\ – B@*
J(D@2@6 JHD"HZ H@(@, R,< @>@ b&:b,HFb – &F,(*" *@:0>" $ZH\ BD4>b-

H" &@ &>4<">4,... R"FH@ :4H,D"HJD@&,*R,F8"b 4>H,DBD,H"P4b sacrum

>, JR4HZ&",H 2>">46 D,:4(4@2>ZN *@(<"H@&, <4FH4R,F84N JR,>46;

4 >"@$@D@H, ,FH\ F:JR"4, 8@(*" :4H,D"HJD>Z6 ">":42 B,D,N@*4H &
FL,DZ R4FH@ H,@:@(4R,F84,”4.

KJ>8P4@>4D@&">4, $4$:,6F8@6 F4<&@:484 & B@^244 >"T,(@ FH@-

:,H4b 4<,,H @*>J @R,>\ H,>*,>P4@2>J` R,DHJ: & XX &,8, @F@$@ "8HJ-

":424DJ,HFb "<$4&":,>H>@FH\ NJ*@0,FH&,>>@6 F,<">H484 F4<&@:".

% ,&D@B,6F8@6 8J:\HJD, @HBD"&>@6 H@R8@6 & ^H@< @H>@T,>44 <@0>@
FR4H"H\ ^B@NJ D@<">H42<", 4<,>>@ H@(*" >"R4>",HFb D"*48":\>@,
B,D,@F<ZF:,>4, @$D"2" 7"4>", ,(@ „F4<&@:4R,F8@6 >"B@:>,>@FH4”,

B,D,@F<ZF:,>4, $4$:,6F84N ^H4R,F84N >@D< 4 & ^H@6 F&b24 >@&Z6
&2(:b* >" 9`P4L,D", &2(:b*, 8@H@DZ6 8"8 $Z &@2&D"V": B,D&@>"-

R":\>@, (^H4<@:@(4R,F8@,) „F&,H@>@F>@,” >"R":@ &@FFH"&T,<J !>(,-

:J. %FB@<>4< N@Hb $Z :,D<@>H@&F8@(@ ),<@>" 4:4 (,D@,& #"6D@>".

=@ BD4 &F,N @H<,R",<ZN H,>*,>P4bN D@<">H4R,F8@, 4F8JFFH&@ >4-

4 „Metafizyczne” w literaturze współczesnej. Materiały z II Tygodnia Polonistów, red.

A. Koss, Lublin 1992, s. 31, 38. ? BD@$:,<"N sacrum & :4H,D"HJD, F<. @H*,:\>@: Sacrum
w literaturze. „Roczniki Humanistyczne KUL” 28(1980), z. 1.
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8@(*" >, *@N@*4:@ *@ "H,4FH4R,F8@6 BD@L">"P44. EJV,FH&@&">4,
*&JN >"R":, *&JN 4*,6, *&JN <4D@& $Z:@ 8"8 $Z >,@$N@*4<Z< BD4>-

P4B@< D@<">H4R,F8@(@ <4D@2*">4b. ;@0,H $ZH\, :JRT,6 4::`FHD"-

P4,6 ^H@6 <ZF:4 $J*JH "L@D4FH4R,F84, F:@&" (,H,&F8@(@ K"JFH" @
H@<, RH@ *&, *JT4 04&JH & >,<, 4 04&JH & &,R>@< BD@H4&@FH@b>44
(@*>" N@R,H @H*,:4H\Fb @H *DJ(@6):

„Zwei Seelen wohnen, ach! in meiner Brust,

Die eine will sich von der andern trennen”.

% >"R":, XX &,8" "<$4&":,>H>@FH\ $4$:,6F8@6 F4<&@:484 @F@$@
"8HJ":424DJ,HFb & F&b24 F D"FBD@FH">,>4,< >4PT,">F84N 4*,6. ?H-
8D@&,>>"b ">H4ND4FH4">F8"b B@24P4b =4PT,, F @*>@6 FH@D@>Z, JF4-

:4&",H 4>H,D,F 8 #4$:44, " F *DJ(@6 FH@D@>Z, #4$:4b >"R4>",H $ZH\
B@RH4 RH@ ,*4>FH&,>>@6 „F@:@<4>8@6 FB"F,>4b” & $@D\$, F >4PT,-

">FH&@<, *4@>4F46F84< D"2(J:@< FHD"FH,6, & $@D\$, F H,:,F>Z<
>"R":@< & R,:@&,8, 2" BD"&*J 4 F&,H >"R":" *JN@&>@(@. =" "D,>J
8J:\HJD>ZN FB@D@& &ZN@*4H 4*,b „F,DNR,:@&,8"”, 4 RH@ @F@$,>>@
&"0>@ – "<$4&":,>H>@ B,D,@F<ZF:,>>"b5.

%@2<@0>@, >"4$@:,, @R,&4*>Z6 BD4<,D "<$4&":,>H>@(@ B,D,@F-
<ZF:,>4b $4$:,6F8@6 F4<&@:484 & B@^244 XX &,8" – ^H@ @$D"2 BD@-

D@8", @F@$,>>@ & :4H,D"HJD, @BB@24P4@>>@6 8@<<J>4FH4R,F8@<J
D,04<J. % DJFF8@6 4 J8D"4>F8@6 8:"FF48, XIX &,8" $4$:,6F846
BD@D@8 F4<&@:424D@&": @$ZR>@ B@^H", 8@H@DZ6 „(:"(@:@< 0.( F,D-

*P" :`*,6”, 4:4 F&@,(@ D@*" $@DP" 2" @$V,FH&,>>@, $:"(@, @$:"*"`-

V,(@ *"D@< BD,*&4*,>4b 4 H,< F"<Z< D,BD,2,>H4DJ`V,(@ "DN,H4B4-

R,F8J` F4HJ"P4`: BD@D@8" >48H@ >, B@>4<",H 4 ,<J >48H@ >, &,D4H
(&FB@<>4< 8:"FF4R,F846 & ^H@< F<ZF:, @$D"2 7"FF">*DZ). ?$ "8HJ-

":\>@FH4 „BD@D@R,F8@(@” 4*,6>@-H,<"H4R,F8@(@ 8@<B:,8F" & XIX

&,8, F&4*,H,:\FH&J,H H@, RH@ HD4 8:"FF48" – S,&R,>8@, AJT84>,

9,D<@>H@& – @$D"V"`HFb 8 @$D"2J BD@D@8" 4 F@2*"`H @*>@4<,>>Z,

5 ? B,D&@>"R":\>@< JB@HD,$:,>44 F:@&" „F&,DNR,:@&,8” B@ @H>@T,>4` 8 :4R-

>@FH4 3FJF" MD4FH" B4T,H E. ! & , D 4 > P , & & JB@<b>JH@6 8>4(, (F. 78), F<.

H"80,: %. E @ : @ & \ , &, 3*,b F&,DNR,:@&,8", &: %. E @ : @ & \ , &, E@R4>,>4b

& *&JN H@<"N, H. 2, ;@F8&" 1989, F. 610-619; 4 >, B@H,Db&TJ` F&@,6 "8HJ":\>@FH4
FH"H\` ]. #,>P": E. B e n z, Der dreifache Aspekt des Übermenschen, in: Eranos-Jahrbuch,

1959. Zürich 1960. 32 $@:,, F@&D,<,>>ZN D"$@H F<.: !. ' " > ( > J F, =" DJ4>"N

B@24H4&>@6 ^FH,H484. 32 4FH@D44 @*>@(@ H,D<4>", &: „=@&Z6 <4D”, 1988, 9.



155#3#9+5E7!a E3;%?937! % A?]133 XX %+7!

BD@42&,*,>4b. ! >" 4FN@*, XIX &,8" B@b&:b,HFb <@>J<,>H":\>Z6
;@6F,6 3&">" KD">8@ – (D">*4@2>Z6 4 B@ 2"<ZF:J 4 B@ &@B:@V,-

>4` F4>H,2 „BD@D@R,F8@6” H,<"H484 4 „BD@D@R,F84N” 4*,6 & 8J:\HJ-

D, ^H@(@ &D,<,>4. 3 &@ &F,N @H<,R",<ZN F:JR"bN @$D"2 BD@D@8" *">
& (:J$@8@ B@24H4&>@< F<ZF:,, & BDb<@< 8@>H,8FH, $4$:,6F8@6 F&b-

H@FH4, &ZD"0"`V,< D@<">H4R,F84, R"b>4b FBD"&,*:4&@FH4.

?$V,FH&,>>@-B@:4H4R,F8"b F4HJ"P4b XX &,8" F@2*":" 04&ZN,

D,":\>ZN „BD@D@8@&” F&@,(@ >"D@*" 4 F&@,(@ @H,R,FH&" (" & F:JR",
F 9,>4>Z< – &F,(@ R,:@&,R,FH&"). 3 B@F8@:\8J H@H":4H"D>Z6 D,04<
BD,*B@:"(": >":4R4, H@:\8@ @*>@(@ R,:@&,8" – &@0*b, 8@H@DZ6
,*4>FH&,>>Z6 2>",H, 8J*" &,FH4 4 8"8 &,FH4, B@FH@:\8J & 8J:\HJD,
F"<" F@$@` BD@4FN@*4:" HD">FL@D<"P4b &@0*b & @$D"2 BD@D@8", 4
B@F:,*>46 BD4@$D,H": b&>@ @HD4P"H,:\>Z, R,DHZ. aD846 BD4<,D
H"8@6 F4HJ"P44 – @$D"2 BD@D@8" & A@^<, BD@ EH":4>" !. '":4R":

„=, $@6H,F\ 2@:Z, >, $@6H,F\ NJ:Z,

=, $@6H,F\ B,8:" 4 "*",

! $@6H,F\ ,*4>FH&,>>@ H@:\8@ H@(@,

7H@ F8"0,H: „a 2>"`, 8"8 >"*@!”

7H@ F8"0,H: „%F,<, 8H@ B@6*,H 2" <>@6,

C"6 >" 2,<:, – >"(D"*"”6.

?H<,RJ, RH@ "<$4&":,>H>@FH\ $4$:,6F8@6 F4<&@:484 & B@^244 XX

&,8" BD@b&:b`HFb 4 >" JD@&>, <,>,, (:@$":\>ZN BD@$:,<. %@H *DJ-

(@6 B@8"2"H,:\>Z6 BD4<,D – @$D"2 H,D>", &,>R"`V,(@ R,:@ 3FJF"
MD4FH" & FH4N"N J8D"4>F8@(@ B@^H" #.-3. !>H@>4R". % *&JN FH4N@H&@-

D,>4bN /":@$" H,D>" (E8"D(" H,D>J) 4 G,D> B@,H (G,D,> FBn&"j)

:4D4R,F8@, B@&,FH&@&">4, &,*,HFb @H 4<,>4 H,D>". % B,D&@< F:JR",
H,D> H,D2",HFb J(DZ2,>4b<4 F@&,FH4, H"8 8"8 @> BD4R"FH,> 8 <JR,-

>4b< MD4FH" >" '@:(@L,:

U@>@Rn F8"D04H\Fb D@F:4>>4< $@:,< H,D,>,

V@ <JFn& &n> 8@:4F\ R@:@ MD4FH" 8@:@H4”7.

%@ &H@D@< FH4N@H&@D,>44, >"@$@D@H, H,D>@< @&:"*,&",H RJ&FH&@
D"*@FH4, :48@&">4b B@ B@&@*J F&@,6 42$D">>@FH4: 4<,>>@ @>, H,D>,

6 !. ' " : 4 R, ',>,D":\>"b D,B,H4P4b, ;@F8&" 1991, F. 134.
7 #.-m. ! > H @ > 4 R, A@,2np, 74p& 1989, F. 147.
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" >, 8"8@,->4$J*\ *DJ(@, D"FH,>4, BD4R"FH,> 8 FJ*\$, MD4FH", 4
B@^H@<J @> b&:b,HFb J0, >, F4<&@:@< FHD"*">46 3FJF", >@ F4<&@-

:@< ,(@ (3FJF") &ZF@8@6 <4FF44, 4F8JB:,>4b (D,N@& 4 FB"F,>4b
R,:@&,R,FH&":

„AD@H, >, &4: P&nHJRn, F:"&:,>n D@F:4> &,:\<@0n

" b – B@8nD>46 H,D,>, B@8DJR *,D,&" BD42,<>46,

>,:`$:,>46, B@(@D*0J&">46, FnD46 n $J*,>>46,

2"2>"& >"6&4V@p n2 :"F8 – R@:@ &n>R"H4 #@0,”8.

7"8 &4*4<, $4$:,6F846 F4<&@: H,D>" BD,*FH",H & "<$4&":,>H>@6
F4HJ"P44, & *&JN BD@H4&@B@:@0>ZN 2>"R,>4bN – „0":@$Z” 4 „:48@-

&">4b”.

% "FB,8H, F"8D":\>@6 F,<">H484 $4$:,6F8@6 F4<&@:484 @F@$Z6
4>H,D,F &Z2Z&",H H&@DR,FH&@;"D4>Z O&,H",&@6. E&@, „D"&>@*JT4,”

8 ND4FH4">F8@6 D,:4(44 O&,H",&" >,@*>@8D"H>@ B@*R,D84&":" &
@$V,>44, & B4F\<"N, & FH4N"N. G"8, & B4F\<, 8 %. C@2">@&J @>" BD4-

2>",HFb: „a F@&F,< >, &,D` & FJV,FH&@&">4, #@(" 4 2"(D@$>@6 042-
>4”9. A@*@$>Z, BD42>">4b >"N@*4< 4 & FH4N"N O&,H",&@6:

") „1"B@&,*,6 >, $:`:", >, N@*4:" 8 BD4R"FH4`”;

&) „=,0>@6 DJ8@6 @H&,*b >,P,:@&">>Z6 8D,FH”;

F) „)JT" N:ZFH" 4 42J&,D",

*JT" *@FH@6>"b 8@FHD"” 4 H. B.

7@>,R>@ 0,, >,:\2b FH"&4H\ 2>"8 D"&,>FH&" <,0*J :4D4R,F8@6
(,D@4>,6 4 04&Z< B@^H@<; >@ O&,H",&" BD4>"*:,0":" 8 H@<J B@8@-

:,>4`, 8@H@D@,, B@ F:@&"< %. M@*"F,&4R", „>, N@H,:@ @H*,:bH\ B4F"-

H,:b @H R,:@&,8", :4H,D"HJD>J` $4@(D"L4` @H :4R>@6”10, 4 & ,.
:4D48, „042>\ 4 B@^24b F:4&"`HFb &@,*4>@”. 3H"8, >,F<@HDb >"
H"84, „"H,4FH4R,F84,” BD42>">4b, 4<,>>@ $4$:,6F8"b F4<&@:48"
FH">@&4HFb (:"&>Z< „NJ*@0,FH&,>>Z< FD,*FH&@<” BD4 0,:">44 B@^-

H" F"8D":424D@&"H\ & FH4N"N *&, F"<Z, &"0>Z, & P&,H",&F8@6 8@>-

P,BP44 &,V4:

") :`$@&\, 2,<>@, R,:@&,R,F8@, RJ&FH&@, 8@H@D@, O&,H",&" *,:",H
RJ&FH&@< $@0,FH&,>>Z<, 4 J0, „>,2,<>Z<”, >,$,F>Z<;

8 G"< 0,, F. 148.
9 ;. O & , H " , & ", E@R4>,>4b & *&JN H@<"N, H. 2, ;@F8&" 1988, F. 451.

10 %. M @ * " F , & 4 R, =,8D@B@:\, ;@F8&" 1991, F. 7.
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&) B@^H4R,F8@, D,<,F:@, B@^H4R,F8@, F:@&@11.

%@H bD846 BD4<,D H"8@6 F"8D":42"P44 & FH4N"N, B@F&bV,>>ZN !.

#:@8J 4 !. !N<"H@&@6:

1) „)DJ(4 ,(@ – >, HD,&@0\H, ,(@!

E:J(4 ,(@ – >, HD,&@0\H, ,(@!

#Z:@ H"8 bF>@ >" :48, ,(@:

O"DFH&@ <@, >, @H <4D" F,(@”.

2) „QH@ *,:":" & HJ<">, *>,6?

/*":" 4 B,:"...

G"8 <>@(@ &2*@N" $Z:@ & >,6,

G"8 <":@ – H,:"”.

3) „1:"H@JFH@6 !>>, – &F,b CJF4

3F8JB4H,:\>@<J (:"(@:J, -

%,H,D (@:@F <@6 *@>,F4

3 &@H ^H@H <@6 &2*@N Hb0,:Z6”12.

%@ &F,N BD4&,*,>>ZN BD4<,D"N $:"(@*"Db 8@>H,8FHJ $4$:,6F8@6
F4<&@:484 F:@&@ A@^H" BD,*FH",H 8"8 F:@&@ 3FJF" MD4FH", 4F8JB4-

H,:b, 4 F"< B@^H BD4@$D,H",H b&>Z, R,DHZ EB"F4H,:b (”O"DFH&@ <@,
>, @H <4D" F,(@”).

% :`$@&>@6 :4D48, ;"D4>Z O&,H",&@6 $4$:,6F8"b F4<&@:48"
„F"8D":424DJ,H” RJ&FH&@ :`$&4 4 ^H4< &@2>@F4H ,(@ >" >,$Z&":J`
&ZF@HJ, JF4:4&"b "8F,@:@(4R,F846 "FB,8H D,P,BP44. A@^H @$D"V",H-
Fb 8 F"<Z< 2>"R4<Z< <@<,>H"< F&bV,>>@6 4FH@D44, 4 :4D4R,F8"b
F4HJ"P4b FH4N@H&@D,>4b B@B"*",H BD4 ^H@< & 8@>H,8FH $4$:,6F84N
P,>>@FH,6:

1) „7"8 04&,HFb &"< F B@*@$4,< -

%"<, B@BD"&T,<J E4>"6”;

2) „– 1"&HD" F 2"B"*J &FH">,H F@:>P,!

– E 3,(@&@6 B@D&,H )"&4*!

– QH@ <Z *,:",<? – C"FFH",<Fb.

– =4R,(@ <>, >, (@&@D4H

E&,DN$,FF<ZF:,>>,6T,, F:@&@...”13

11 ? $4$:,6F8@6 FH4:42"P44 & B@^244 ;. O&,H",&@6 F<. @H*,:\>@:

!. D y k m a n, Biblical Motifs in the Poetry of Marina Tsvetaeva, in: Jews and Slavs, vol

2, Jerusalem 1994, p. 235-246.
12 ;. O & , H " , & ", E@R4>,>4b & *&JN H@<"N, H. 1, ;@F8&" 1988, F. 70, 76, 79.
13 G"< 0,, F. 248, 432.
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A,D&Z6 @HDZ&@8 8"8 $Z &@FBD@42&@*4H F4HJ"P4` J (@DZ E4>"6,

8@(*" 4J*,4 @H&,D(:4 #@(" 4 BD,*B@R:4 ,<J B@*@$4, – 2@:@H@(@
H,:\P", " &@ &H@D@< @HDZ&8, >,&@2<@0>@FH\ D"FFH"&">4b &:`$:,>-

>ZN D"&>" >,&@2<@0>@FH4 F@$ZH4b & F&bV,>>@6 4FH@D44 (”E 3,(@-

&@6 B@D&,H )"&4*”). I ;"D4>Z O&,H",&@6 ,FH\ 4 b&>@ D,:4(4@2>Z,
FH4N4, & 8@H@DZN >,F<@HDb >" "H,4FH4R,F846 *JN B@^H" (", <@0,H
$ZH\, &@BD,84 ,<J) @HD"24:"F\ @BD,*,:,>>"b H,@:@(4R,F8"b 8@>P,B-

P4b. ]H@ BD,0*, &F,(@ P48: FH4N@H&@D,>46 #@(. %@H B,D&@, FH4N@H-
&@D,>4, P48:":

„94P@ $,2 @$:4R4b.

EHD@(@FH\. – AD,:,FH\.

%F, D42Z *,:4&T4,

% H,$, FB,:4F\.

94FH&@` @B"&T,`,

U,$>,< DZN:Z<.

%F, 8D48@< 8D4R"&T4,

% H,$, FH4N:4.

A@$,*" >"* D0"&R4>@6 -

7D@&\` – FH":\`.

%F, >"&2>4R\ :,0"&T4,

% H,$, &FH":4”14.

7"8 &4*4<, O&,H",&" BD,*:"(",H F&@` 8@>P,BP4` ,*4>,>4b :`-

*,6 („&F.”), 8@H@D"b >"R4>",HFb F&@,@$D"2>Z< „B@DHD,H@<” 4 "::`-

24,6 8 ^B42@*J *,:,>4b D42 J B@*>@0\b D"FBbH4b (BD,*&,V",<@<
,V, BF":<"<4) 4 2"8">R4&",HFb L"8H@< &@F8D,F,>4b („%F, >"&2>4R\
:,0"&T4, // % H,$, &FH":4”).

?F@$@, @R,&4*>@, F:,*J,H F8"2"H\ @$ ^FN"H@:@(4R,F84N <@H4&"N &
DJFF8@6 B@^244, H"8 8"8 @$D"2 !>H4ND4FH" 4 8@>P" <4D" B@FH@b>>@
„F@BD@&@0*":” C@FF4` 4 ,. 8J:\HJDJ F@ &D,<,>4 A,HD" I. % :4H,D"-

HJD, @H<,R",<Z, H,>*,>P44 >"N@*bH F&@, &ZD"0,>4, & #,F"N !.

AJT84>", & #,F"N K. )@FH@,&F8@(@, & BD@2, )<. ;,D,08@&F8@(@

(MD4FH@F 4 !>H4ND4FH), & GD,N D"2(@&@D"N %:. E@:@&\,&", & B@^244

!. #:@8" (E84LZ) 4 H. *.15 % ^H@< 8@>H,8FH, @$>"DJ04&",H F,$b

14 ;. O & , H " , & ", EH4N@H&@D,>4b 4 B@^<Z, ;@F8&" 1991, F. 229.
15 ]FN"H@:@(4R,F84, 4*,4, "B@8":4BF4F & C@FF44 >"R":" XX &,8" $Z:4 >"FH@:\-
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FHD">>Z6 B"D"*@8F: D,&@:`P4@>>@-$@:\T,&4FHF84, F@$ZH4b
1905-1917 (@*@& & B"D"*4(<, DJFF8@6 8J:\HJDZ &@FBD4>4<":4F\ ,*4-

>@&D,<,>>@ 4 8"8 "B@8":4BH4R,F84, (BD4N@* !>H4ND4FH"), 4 8"8
„>@&@2"&,H>Z,” (4 & ^H@< F<ZF:, – „ND4FH4">F84,”). E @*>@6 FH@D@-

>Z, D,:4(4@2>Z6 L4:@F@L E. #J:("8@& & FH"H\, @ *JN@&>ZN 8@D>bN
$@:\T,&42<" BDb<@ F&b2Z&": $@:\T,&48@& F ">H4ND4FH@<: „... *JN@&-

>Z, 8@D>4 ($@:\T,&42<" – C. ;.) JN@*bH & (:J$@8J` 4FH@D4` – &
D"P4@>":4FH4R,F84, >"FHD@,>4b 4,DJF":4<F84N $@:\T,&48@& 2000

:,H H@<J >"2"*; FB,P4":\>@ & DJFF8@< @$V,FH&, 4*,6>Z, D@*@>"-

R":\>484 $@:\T,&42<" – &@0*4 D"*48":\>@6 4 F@P4":4FH4R,F8@6
4>H,::4(,>P44 XIX &,8" – #,:4>F846, ',DP,>, )@$D@:`$@&, Q,D>Z-

T,&F846, &@ <>@(@< – G@:FH@6; 4< BD@H4&@B@:@0>Z H,, 8H@ >, @HN@-

*4: @H #@(" – AJT84>, 9,D<@>H@&, G`HR,&, )@FH@,&F846, F:"&b>@L4-

:Z, E@:@&\,&; F ^H4<4 :`*\<4 <Z 4 *@:0>Z 4*H4. %F, $@:\T, 4
$@:\T, >"<,R",HFb & F@&D,<,>>@6 042>4 $@D\$" MD4FH" 4 !>H4N-

D4FH". ="*@ &Z$4D"H\, F 8,< 4*H4”16. ! F *DJ(@6 FH@D@>Z, >@&"b
042>\ &@ <>@(4N NJ*@0,FH&,>>ZN BD@2&,*,>4bN "FF@P44D@&":"F\ F
=@&Z< 1"&,H@<, F JR,>4,< MD4FH" @ H@D0,FH&, FBD"&,*:4&@FH4.

%FB@<>4< D@<"> ;"8F4<" '@D\8@(@;"H\; "B@FH@:\F8@, 4<b (:"&>@-

(@ (,D@b – A"&,:, P,:Z6 B:"FH ND4FH4">F84N 8@>H,8FH@& ^H@(@ BD@-

42&,*,>4b – &F, BD@>42">@ >@&@2"&,H>Z< *JN@<. ! & B@^<, !. #:@8"

)&,>"*P"H\ <"HD@FZ-$@:\T,&484 BDb<@ „BD,@$D"24:4F\” & "B@FH@-

:@&, 4 &B,D,*4 D,&@:`P4@>>ZN F@$ZH46 – @$D"2 3FJF" MD4FH" (N@Hb
„$:@8@&F8"b” 8@>P,BP4b D,&@:`P44 (@D"2*@ F:@0>,,). +V, *":\T,
& B:">, &ZD"0,>4b $4$:,6F8@6 F4<&@:48@6 >@&@6 F@P4":4FH4R,F-

8@ "8HJ":\>Z<4, RH@ @HD"24:4F\ *"0, & :4R>ZN @H>@T,>4bN 4>H,::4(,>P44 ^H@(@
&D,<,>4. G"8, %:. E@:@&\,& & B4F\<, 8 %. %,:4R8@ @H 3 4`>b 1897 (@*" P4H4D@&":
F&@, FH4N@H&@D,>4, 4 B4F"::

„+FH\ $,FH@:8@&4P",

E@> J0 >, H@H,
QH@-H@ (@H@&4HFb,

7H@-H@ 4*,H.
GZ *@("*Z&",T\Fb, RH@ B@* „8H@-H@” b D"2J<,` F"<@(@ ">H4ND4FH". ="FHJB"`V46
8@>,P <4D" &,,H <>, & :4P@ 8"84<-H@ b&FH&,>>Z<, N@H\ >,J:@&4<Z< *J>@&,>4,<,

– 8"8 BJH>48, BD4$:40"`V46Fb 8 <@D`, RJ&FH&J,H <@DF8@6 &@2*JN BD,0*,, R,<
J&4*4H <@D,” (A4F\<" %. E. E @ : @ & \ , & ", H. 1, EA$ 1908, F. 232). %FB@<>4< 4
42&,FH>J` FH"H\` !. # , : @ ( @, !B@8":4BF4F & DJFF8@6 B@^244 („%,FZ”, 1905,

4).
16 O4H. B@: %,N4. 32 (:J$4>, ;@F8&" 1991, F. 560.
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8@6 *,6FH&4H,:\>@FH4 4*,H #. A"FH,D>"8. % FH4N@H&@D,>44 CJFF8"b

D,&@:`P4b (1918) FHD"T>Z< F@$ZH4b< 7D@>TH"*F8@(@ <bH,0" 1917

(@*", 8@(*" <"HD@FZ F04(":4 @L4P,D@& & H@B8"N 8@D"$:,6, B@^H
BD@H4&@B@FH"&4: @$D"2 „&Z<,RH">>@(@” „F@P4":42<" MD4FH"”:

„7"2":@F\, >@R\ F&bH", 8"8 8@B@H\ & 8"H"8@<$"N

% (:J$@8@6 H4T4>, B@F:,*>4N *>,6 B@FH".

#Z: F:ZT,> *,D> 4 *D@<, >@ >, $Z: F:ZT,> 1@<$"DH.

3 (DJ*\` &F,6 *ZT": E@P4":42< MD4FH"”17.

=@&@2"&,H>Z, 8"H"8@<$Z H@:\8@ B@*R,D84&"`H "FF@P4"H4&>@FH\
F4HJ"P44 (%,D>,D 1@<$"DH (1863-1941) >,<,P846 ^8@>@<4FH, F@P4@-

:@(, 4FH@D48 8J:\HJDZ, BD,*FH"&4H,:\ H"8 >"2Z&",<@6 H,@D44 @D("-

>42@&">>@(@ 8"B4H":42<" 4 BD@H4&>48 BD@:,H"DF8@6 D,&@:`P44).

% HD4*P"HZ, (@*Z & DJFF8@6 4 J8D"4>F8@6 F@&,HF8@6 B@^244 >"R4-

>",HFb F"8D":42"P4b &,V,6 F@&,DT,>>@ 4>@(@ B@Db*8", 4 BD@4FN@-

*4H B@*<,>" $4$:,6F84N P,>>@FH,6 P,>>@FHb<4 4*,@:@(4R,F84<4.

A@,HFb @F">>" >@&@<J &@0*`, <"&2@:,6 BD,*FH",H 8"8 F&@,(@ D@*"
(D@$ (@FB@*>46, E@&,HF846 E@`2 – 8"8 2,<:b @$,H@&">>"b, BD"2*>48
?8Hb$D\F8@6 D,&@:`P44 – 8"8 ND4FH4">F8"b B"FN" (4F8JB:,>4, FH"-

DZN (D,N@& 4 >"R":@ >@&@6 042>4) 4 H. B. G"8"b F"8D":42"P4b BD@-

4FN@*4H @R,>\ :,(8@, H"8 8"8 >" JD@&>, 8J:\HJD@:@(4R,F84N "DN,H4-

B@& &F, @H<,R",<Z, F4<&@:Z 04:4 & F@2>">44 :`*,6 &,8"<4, H@:\-
8@ $Z:4 >"B@:>,>Z D,:4(4@2>@-ND4FH4">F84< F@*,D0">4,<. 3 8@-

>,R>@ 0, @H<,R",<Z, F4<&@:Z >"T:4 F&@, @HD"0,>4, & B@^244,

&FB@<>4< FH4N4 @ 9,>4>, 4 D,&@:`P44 %. ;"b8@&F8@(@, ]. #"(D4P-

8@(@, ;. CZ:\F8@(@, A. GZR4>Z.

C"2<ZT:bb >"* FJV>@FH\` F4<&@:4R,F8@(@ <4D" #4$:44, !.

;,>\ B4F":: „;@0,H &Z2&"H\ J*4&:,>4,, RH@ & #4$:44 >,H ,*4>@(@
D,:4(@2>@-^H4R,F8@(@ 8@*,8F". =@ ^H@H 8"0JV46Fb B:`D":42< @$JF-
:@&:,> H,<, RH@ & #4$:44 B@8"2"> D@FH R,:@&,R,F8@(@ *JN" B,D,*
:4P@< B@FH,B,>>@ @H8DZ&"`V,6Fb ,<J &ZFT,6 H"6>Z $ZH4b”18.

)J<",HFb, RH@ $4$:,6F8"b B@^H4R,F8"b F4<&@:48" XX &,8" 4 D,BD,-

17 #. A " F H , D > " 8, EH4N@H&@D,>4b 4 B@^<Z & *&JN H@<"N, H. 2, 9,>4>(D"*
1990, F. 230.

18 !. ; , > \, #4$:4b, &: „="T, >"F:,*4,”, 1990, 1, F. 135.
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2,>H4DJ,H FHD,<:,>4, A@^H" B@FH4R\ ^HJ „&ZFTJ` H"6>J R,:@&,R,F-
8@(@ $ZH4b”.

SYMBOLIKA BIBLIJNA W POEZJI SŁOWIAŃSKIEJ XX WIEKU

S t r e s z c z e n i e

Po wstępnym przypomnieniu okoliczności i przyczyn, dla których sfera sacrum chrześcijań-

skiego stała się w literaturze europejskiej wieku XX czynnikiem o doniosłym znaczeniu i źród-

łem ważnej inspiracji twórczej, autor precyzuje swoje rozumienie kategorii symboliczności

w sztuce, zwłaszcza w literaturze−poezji, a następnie rozpatruje tytułową kwestię na materiale

− materii poetyckiej takich twórców wschodniosłowiańskich naszego stulecia, jak Iwan Franko,

Aleksander Galicz, Bohdan Ihor Antonycz, a także Marina Cwietajewa i Borys Pasternak.

Streścił Ryszard Łużny


