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YAROSLAVA BARDASHEVSKA

GENRE AND STYLE DIRECTIONS OF ADAPTATION
FOR THE VIOLA IN THE WORKS OF UKRAINIAN COMPOSERS
OF THE TWENTIETH CENTURY

Viola art of the late twentieth and early twenty-first century is experiencing
an extraordinary rise, which was stimulated primarily by great achievements
in performance, pedagogy and composition of the twentieth and twenty-first
centuries. Modern domestic composers’ creative works significantly differ in
genre and style innovations. There is a constant interaction between genre and
style, which depends, on the one hand, on the musical-historical process rules
and on the other — on the genre hierarchical subordination to the style.

As far as the genre is concerned, we can note a constant interaction of tradi-
tional and new genres, and the emergence of new ones according to new imagery.
The development of genre palette is constantly influenced by both musical mate-
rial presenting technique and latest world-style aesthetic requirements, which gave
rise to the preconditions for emergence of composers’ mentality neoclassical basis.

In solo musical works adaptations, including for the viola, we find a number
of very interesting discoveries associated with the peculiar features of the twen-
tieth century mentality. It is worth emphasising that adaptation and reference to
the “borrowed word” in various respects — as well as the original works — are
intensively evolving and sometimes acquire very unusual forms.
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The staunchest exponents of such innovative mentality in adaptations genres
are justly considered to be the luminaries of Ukrainian viola art of the twentieth
century like Zenon Dashak, Dmytro Gavrylets, Pavlo Makarenko, Irynei Tur-
kanyk and many other prominent artists.

Genre-style repertoire for that kind of orchestral-stringed instrument as the
viola includes such areas as musical works adaptation and transcription written
for other musical instruments, classical, pop and jazz works.

The most interesting transcriptions of the above-mentioned composers are
adaptations of famous violin works: Hutsul song by Alexander Znosko-Bo-
rovskii (Zenon Dashak), Dance by Yakiv Stepovyii (Zenon Dashak), Poetic
moment by Alexey Riabov (Turkanyk), Melody by Miroslav Skoryk (Dmytro
Gavrylets), Sottovoce by Anna Gavrylets (Dmytro Gavrylets) and other exam-
ples of the most sensual, associatively expressive, and obviously democratic
music in Ukraine.

Considering the authors’ approach to viola adaptations by Zenon Dashak and
Irynei Turkanyk, as well as other composers of the twentieth century, we should
refer to the interpretation concept. As you know, the standard meaning of inter-
pretations is the comprehension of text content. However, based on the special
priorities of the modern era, text content is not objectively embedded in the text
due to the author’s interpretation, and filling the text with content is not related
to the question of its interpretative “correctness” or so-called “adequacy”. That is
why the text with all its characteristics is only a prerequisite for subtext formation.
In composers’ interpretations-adaptations the “subtext”, in comparison even with
similar genres of the Romantics, consists in expressly emphasised and stylised
creation of the past epoch image, refined outplaying and mystification of audi-
ence, which requires a transcription that would convey the spirit of the original.

Analysing the transcriptions and adaptations of Ukrainian composers as one
of the brightest twentieth-century models of genre transformation, it should be
noted that they reproduced the unusually characteristic trends of aesthetic and
stylistic pursuits of their time. On the one hand, an author of musical works
constantly looks like a follower of romantic traditions and a bright post-roman-
tic performer; on the other, like as a modern mentality representative in the
sense in which spiritual leadership is modified in the post-war world.

There is a very clear polarisation of musical culture in general, about which
the eminent philosopher Jose Ortega y Gasset wrote with such anxiety:

General public will always oppose Art Nouveau (the new art). It is unpopular by nature,
moreover, it is anti-popular. Any of its works automatically has a very interesting
sociological impact on the general public. It divides mass into two groups: one, very
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small, is a small number of supporters; another, large — the enemy majority. Thus, the
work of art acts as a social agent, forming two antagonistic groups from the shapeless
mass of the crowd, dividing the mass into two different castes. [Ortega y Gasset 150]

The niche between these extremes was filled by the academic music of the
past. Zenon Dashak, on the other hand, was often qualified by elite connois-
seurs as a popular trend performer that favours the general public. His numerous
adaptations in various genre guises ultimately reflected most music lovers’
natural nostalgia for high and beautiful art, which can be both apprehensible
and emotional. That is why he and many other violin composers (or transcribers)
change the very idea, the very function of various musical adaptation: with
their help artists actualise a fairly large layer of “harmony of the past”, bringing
it closer to the contemporary audience’s interests. In this context, a musical
work as a realised musical text in terms of dialogue with the past acts for the
performer as a means of particularly powerful influence on the listener, and
for the listener — not just as a way to get new information, but also as an
opportunity to empathise and nostalgically return to the beautiful past, full of
harmony and kindness.

Another very important function, which is performed by the adaptation genre
in the twentieth century music and which composer Dmytro Gavrylets bril-
liantly felt and conveyed both in his performing practice and in his creative
work is the play function. The category of play is understood here in its modern
sense, when a special conditional situation is created — the rules of play — which
are accepted by both parties, while one party (the performer) offers and repre-
sents it; the other (listeners) perceive it and imaginatively, meaningfully decode it.
The musical and stylistic level of play structure implementation reflects the
manifestation of play principles in specific artistic and expressive means and
techniques. This is both the most visual and the most characteristic level of
manifestation of the playing principles in music of various styles and trends.

Undoubtedly, for the creator this play structure is marked as the initial in
all his performing and composing work. The initial idea of concert perfor-
mance for the artist, first of all, concerns competition and is manifested in
a diverse dimension. The necessity to reach the highest level in this special
creative process becomes a motivating incentive for the entire complex of the
famous violist’s artistic achievements. It seems that this is also facilitated by
the exceptional extroversion of the composer’s creative personality, which is
always aimed at “open communication” with the broad audience, which basi-
cally denies closed elitism situation.
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This play principle is also clearly represented in Pavlo Makarenko’s creative
heritage, and the “mosaic” of his compositional (and performing) mentality is
manifested primarily in the widest range of stylistic and genre models with
which he “plays”. Combinatorics of romantic/modern, baroque/modern interac-
tion and interpenetration is not only one of his individual style essential features,
but also the most fascinating, attractive feature for several subsequent genera-
tions of listeners, a special artistic task that they are happy to perform, “decoding”
hidden meanings and building figurative and semantic vertical between different
national schools and historical epochs.

Summarising the peculiarities of perception and sharing of viola adaptation
genres in the twentieth century music on the example of Ukrainian composers’
works, one should pay attention to their operation ontological conditionality,
i.e. to the context. After all, it is the musical-historical context that determines
a certain dominant perception of the author’s idea in a musical text. The extra-
musical context (i.e., all that is associated with the musical medium) is a char-
acteristic time setting for the perception of this kind of works. In the twentieth
century there happens a rapid reorientation of axiological norms due to the
blurring of boundaries and possibilities of representing any type of music in
any situation and combination (one of the most characteristic examples is clas-
sical music panorama or classical motifs use in mobile phones ringtones).
Moreover, play structure in viola transcriptions and adaptations serves as
a convincing confirmation of the reflection in each significant artefact of the
general civilisation processes of the specific historical period. That is why not
every context is capable of interacting with the text given. And a piece of music
can be forgotten, not relevant, and suddenly get a new life, become performed
again; or change not the time but the audience of its existence.

A special type of “reverse adaptation” is formed, i.e., sound modelling in
a stylised form, as if it was really performed in this way. But whereas nobody can
now guess how the music of distant epochs really sounded, such attempts, which
attract a fairly wide audience, i.e., perform the same social and educational
functions and at the same time have a significant impact on the public, as was the
case with romantic transcriptions 150 years ago, can be interpreted as “adaptation
for adaptation”, i.e., modelling of an ancient artefact from the standpoint of the
modern idea of “antiquity”. Since they easily get along with other types of
adaptations in concert programs, we have every right to talk about expanding the
artistic and semantic field of adaptations in the postmodern society.

Thus, the characteristic stylistic features of modern Ukrainian viola music
are: transformation of musical forms and genres; musical intonation linked
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with the concentration of symbolic, semantic and formative structures; accen-
tuation of folklore and ethno-cultural dimensions; attracting the latest means
of musical expression.

The musical genre as a cultural phenomenon, although having a historical
origin and specified existence conditions, at the same time opens to the composer
a wide stylistic potential of culture, forces to choose and expand its spiritual
resource, develop and implement new stylistic ways of understanding music.

BIBLIOGRAPHY

Dashak, Anna. “Zenon Dashak: shtrykhy do portretu myttsia.” Stryiska DMSh im. O. Nyzhankiv-
skoho: istoriia ta suchasnyi vymir: Materialy Mizhnarodnoi naukovo-teoretychnoi Konferentsii,
2013, pp. 281-291 [[Jamak, Auna. «3eHoH [amak: ITPUXHU 10 TOPTPETY MUTLD». Cmpuiicvka
JIMII im. O. Huorcaukiscvkoeo: icmopia ma cydacuuti eumip: Mamepiaiu Mixchapoouoi
Haykoso-meopemuunoi kongepenyii, 2013, cc. 281-291].

Horbachevska, Yarina. “Dyskurs altovykh transkryptsii pershoi polovyny XX st.” Mystetstvoz-
navchi zapysky: zbirnyk naukovykh prats, no. 24, 2013, pp. 112-119 [T'opbaueBcbka, Spuna.
«Jluckypc anbTOBUX TPaHCKpUILiK mepinol nonoBuHu XX cr.». Mucmeymeosnaeui 3anucku.
36ipHuk Haykosux npays, Ne 24,2013, cc. 112-119].

Krysa, Oleg. “Dynamika stanovlennia altovoho repertuaru v konteksti vzaiemodii kompozytorskoi
ta vykonavskoi shkil Kyieva.” Vykonavske muzykoznavstvo, vol. 14, Zbirnyk statei, 2008,
pp. 100-111 [Kpuca, Omner. «/luHamika CTaHOBIEHHS albTOBOTO pEIepTyapy B KOHTEKCTI
B3a€MOJIiT KOMIO3UTOPCHKOT Ta BUKOHABCHKOI LK Kuesay. Bukonagcbke My3uko3Hascmeo,
KH. 14: 36ipnux cmameii, 2008, cc. 100-111].

Ortega y Gasset, José. Dehumanizatsiia mystetstva. Vybrani tvory. Translated by Oleksandr
Tovstenko, Osnovy, 1994 [Oprera-i-I'accer, Xoce. Hecymanizayiss mucmeymea. Bubpani
meopu. Ilep. Onexcanap Toscrenko, OcHoBu, 1994].

Romaniuk, Vitaly. Dashak Zenon — muzykant (altyst), vchenyi kompozytor, pedahoh (1928—1993).
Stryishchyna: naukovo-populiarne vydannia, 2012 [Pomantok, Bitaniii. Jawax 3enon — mysuxanm
(anemucm), @uenuti komnozumop, nedacoe (1928-1993). CrpuilmyHa: HayKOBO-IOMYJISIPHE
BugaHus, 2012].




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


