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shortcoming and, to be honest, valid only for most demanding and often 
biased critical readers. A long list of recently published reviews of the book 
dispels all such worries as we read in them that Miller’s monograph is 
“outstanding as Miller’s knowledge of all things Keatsian is formidable” 
(Sunday Times), and as “a wittily perceptive introduction to (or reminder of) 
the poet and his work, her book is unlikely to be surpassed any time soon 
(Financial Times), and although “this excellent book enters an already 
crowded market of Keats biographies, but earns its place through its firm 
basis in precise reading” (Spectator), to observe finally that “Lucasta Miller’s 
brilliant life of Keats, told through a close reading of nine poems and one 
epitaph [is] a timely and fresh re-appropriation of Keats satisfying, engaging 
and accessible” (New Statesman). 

Therefore, it is only to be desired that books of such intellectual caliber, 
filled with such an abundance of contextual data be written more often to satisfy 
the needs of both academics and admirers of (Romantic) poetry the world over.  
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Dis/Reputed Region: Transcoding the U.S. South offers multifaceted and 
provocative analyses of cultural representations of the transcultural South. 
By deconstructing what constitutes the South’s self-fashioning practices and 
multiple “incarnations”, Beata Zawadka questions entrenched trends of seeing 
the South only through the prism of the external dynamics of the region. The 
book takes the myth of the South as a point of reference, which in itself for 
many scholars is a time-worn notion. Yet, even though some of the questions 
about the myth are familiar, the author finds some unfamiliar answers—her 
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study focuses on the South’s myth-making skills, internal dynamics, and 
un/conscious performance of its “mythical” self.  

Dis/Reputed Region is a multidisciplinary study of the transformation of 
the image of the American South as represented in selected films, novels, 
and television productions. The author approaches the South’s transcultural 
identity from four different perspectives, which form the main theoretical 
axis of her work: theories of performance, serialization, adaptation, and tourism. 
Pushing the study of the South in this innovative direction, Dis/Reputed 
Region is an engaging critical intervention into Southern studies. Performance 
studies shed new light on two fundamental aspects of Southern identity—its 
in/stability and its dynamic cultural liminality. Serialization brilliantly demon-
strates how the South rhythmically performs itself (leading to a standardized 
cultural image). The practice of adaptation points to the contested issues of 
authenticity and the alleged triviality of the region’s cultural representations, 
while the studies of tourism draw attention to the South as a franchise. While 
some of those theoretical approaches are not new,1 the collage of these theo-
retical perspectives yields illuminating observations. Apart from examining 
how the South realizes its transcultural potential using the aforementioned 
four theoretical standpoints, Zawadka also skillfully supplements her textual 
analysis with other theories—queer theory, psychiatry, economics, game 
theory, postcolonial theory, film theory, and literary studies—in order to 
explore how the American South re-constructs its own identity. Zawadka 
uses both external and internal processes of constructing regional identity to 
reinterpret the region in terms of transculturalism, to show that the South has 
“agency” through which it can manifest its identity, both within the US and 
in a global context.  

“In Lieu of Introduction” is a poignant opening volley, in which Zawadka 
presents the hypothesis, research area and structure of the book. As befits an 
initial chapter and a point of departure for further analyses, the introduction 
brings together extensive discussions of the four theoretical approaches: 
performativity, serialization, adaptation and tourism. While these theories 
are adequately and convincingly explicated, the same, however, cannot be 
said about the notion of transculturality of the South. The short definition of 
the term “transculture” and “transculturalism” offered on page 15 is barely 

 
1 For instance, Karen Cox edited a volume which analyzed the South through the prism of 

tourism studies: Destination Dixie: Tourism & Southern History. Gainesville: UP of Florida, 2012. 
See also: Stanonis, Anthony J., Dixie Emporium: Tourism, Foodways, and Consumer Culture in the 
American South. U of Georgia P, 2008. 
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adequate. Zawadka’s arguments about the South’s transculturality (the region 
not as a local phenomenon, but rather a social imaginary which is part of 
a trans-cultural flow of concepts, myths and ideas about the region) would 
be more powerful if she had supported her discussions with more references 
to sources that define the concept of transculturality.2 

The first chapter, entitled “The South as Masquerade”, offers an intriguing 
analysis of the South as a “transvestite”. The South is often represented, not 
only in local but also global imagination, as Dixie, a female figure—thus the 
region is traditionally endowed with feminine qualities. Referring to the casting 
of the patriarchal South as “Dixie” and more narrowly to the traditionally 
melodramatic “Steel Magnolia” mask of Dixie (36), Zawadka proposes 
a daring interpretation to see the South not in terms of gender, but rather in 
terms of drag performance. Hence, she analyzes the region’s theatrical 
potential to “dress up” as a woman. In order to demystify this cultural 
encoding of the patriarchal Dixie through its drag practice she adopts the 
melodramatic-performative lens of Gilles Deleuze, Antonin Artaud and Linda 
Williams to analyze Steel Magnolias by Robert Harling (the 1987 theoretical 
play) as well as its two filmic adaptations, namely Steel Magnolias by Herbert 
Ross (1989) and Steel Magnolias by African-American director, Kenny Leon 
(2012); the film Julie & Julia by Nora Ephron (2009, which is an adaptation 
of Julia Powell’s blog Julie & Julia: My Year of Cooking Dangerously, 2005), 
Julia Child’s autobiography My Life in France (2006) and the CW show Hart 
of Dixie (produced by Leila Gerstein, 2011–2014). While her breadth of 
expertise in this area of research is as expansive as her intentions (we find 
references to Bollywood, camp, the male gaze, and the Stanislavski method), 
the chapter would benefit from a more nuanced analysis of Heart of Dixie and 
a more convincing grounding of Julie & Julia in Southern discourse.  

In the second chapter, “The South as Serial”, Zawadka looks at the trans-
coded stagings of the gothic Dixie. The author demonstrates the region’s 
transcultural potential through the gothic spaces in such post-network TV 
shows as True Blood (2008–14, HBO, by Alan Ball), True Detective (season 
one, HBO, 2014 by Nic Pizzolatto) and American Horror Story (Season 3: 
“Coven”, 2013–14; and season 4: “Freak Show”, 2014–15). The world-wide 
popularity of the analyzed series underscores the fact that the South, because 
of its gothic proclivity, is becoming a transcultural phenomenon (the region 
transgresses the limits of the local to become a global phenomenon). Rather 

 
2 For instance, Madeleine Herren, Martin Rüesch, and Christiane Sibille. Transcultural History: 

Theories, Methods, Sources. Springer-Verlag, Berlin Heidelberg, 2012. 
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than analyzing the televisual (serial) representations of southernness,3 
Zawadka explores “how serialization, the practice that hinges on deferring 
the moment of narrative closure, can act as a culture’s performance” (70). 
The ever-growing interest in how mass culture (TV series) represents the 
“Othered” region is not her concern. She explores how the South culturally 
reconfigures or “stages itself” through serialization, and how this serializa-
tion allows the South to consciously re-create itself as a liminal space (giving 
voice to the Other). Zawadka manifests copious knowledge of gothic con-
ventions, the South as the Other, and the neo-pastoral Other, while writing 
a thoroughly understandable chapter about southern serialized gothicism. The 
notions of serialization and adaptation are interlaced in the argumentation, and 
the issue of adaptation naturally segues into the next chapter but the divergence 
between those concepts should be more carefully stressed in argumentation. 

In “The South as Adaptation”, the third chapter, Zawadka turns her atten-
tion to culturally discredited filmic texts of the American South. This chapter 
is a fresh contribution to Southern and adaptation studies that brings these 
disciplines into a dialogue. After Kamilla Elliott Zawadka adopts a pluralist 
approach to adaptation and uses Elliott’s “reciprocal transformative model” 
to question the alleged triviality of popular adaptations of Southern culture. 
She begins her analysis with an assumption that the repetitive appropriation 
of the South on the big screen leads to a trivialization of the region’s image. 
This practice of “Southsploitation”—adapting Dixie to fit the preferences of 
global audiences for the “trite” Dixie—trivializes the South as the nation’s 
“freak show”. Looking at reductionist modifications of the region, Zawadka 
reminds us that value can be found in movies which have received mixed 
reviews. The Birth of the Nation (1915; D. W. Griffith), The Tarnished Angels 
(1957, Douglas Sirk) and Hairspray (2007, Adam Shankman) have all been 
on the one hand hailed as groundbreaking and on the other criticized for 
trivializing the literary/filmic original in the process of adaptation.4 The use 
of the metaphor of “cultural schizophrenia” in connection with adaptations 
yields significant recognitions and enlightening readings, proving that the 
dis/reputed adaptations testify to the region’s power to creatively reproduce 
itself and globally “rebrand” southernness.  

 
3 Small-Screen Souths: Region, Identity, and the Cultural Politics of Television, edited by Lisa 

Hinrichsen, Stephanie Rountree, and Gina Caison (LSU 2017) is the first systematized and in-depth 
book-length analysis of representations of the South in television series. 

4 The respective literary and filmic original texts are: The Trilogy of Reconstruction by Thomas 
Dixon (1902, 1905), Pylon by William Faulkner (1935), and Hairspray by John Waters (1988). 
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The theme of transcultural adaptations continues through to the final 
chapter, “The South as Heterocosm.” Employing Linda Hutcheon’s definition 
of the term heterocosm, Zawadka claims that the South is a transcultural 
storytelling franchise/ industry. She proves her hypothesis of the global 
adaptability of the South by examining the first truly global Southern phe-
nomenon—Margaret Mitchell’s Gone With the Wind (1936)—as a franchise 
expressing nostalgia for the pastoral vision of the South. Zawadka situates 
this, the best known cultural embodiment of the pastoral American South, 
across an impressive range of twentieth-century literary sequels and transmedia 
adaptations of the novel: American novels (Alexandra Ripley’s Scarlett, Alex 
Hailey’s Roots, Alice Randall’s The Wind Done Gone, Donald McCaig’s 
Rhett Butler’s People and Ruth’s Journey), French novels (Regine Deforges’ 
The Blue Bicycle, Julien Green’s The Distant Lands), film Gone With the 
Wind (dir. Victor Fleming, 1939), two American TV series Scarlett (1994) 
and Roots (1977), and a Polish TV series Noce i dnie (Nights and Days, 1978). 
She adeptly weaves interconnected pastoral “rebrandings” into the larger 
regional and national narratives. Zawadka is a fine explicator, broad sweeps 
are her métier. However, the argumentation in this chapter is less effective 
when she attempts to analyze the Gone with the Wind industry (productions 
and performances) as an affective-expressive phenomenon. The author’s 
argument throughout the book is threaded seamlessly through a multidisci-
plinary theoretical background but this cannot be said about the last analytical 
chapter. Although the use of video game theories as an analytical tool lends 
interdisciplinary relevance to the texts chosen for analysis in this chapter, 
the use of some concepts and notions from the theory of video games seems 
to be arbitrarily imposed upon the analyzed texts.5  

The book closes with a short but excellent interpretation of The Bloodline 
series (Netflix 2015–16), which ties together all the aforementioned theories 
and analytical paths. Zawadka yet again successfully redirects our attention 
to performativity and tourism (the “tourist-at-home” staging of the region) and 
serialization—the replacement of a standardized cultural image of a pastoral, 
sunny Floridian landscape by noir (or gothic).  

Dis/Reputed Region: Transcoding the U.S. South points to new directions 
in Southern studies through its engagement in innovative areas (performance 

 
5 The frequent use of some notions and concepts connected with gaming (the southern pastoral 

as a transcultural and democratic game, Dixie’s “gameplay”, the “gamey” southern pastoral plot, 
Rhett Butler as gamer) instead of clearly explicating the region’s agency in contemporary global 
culture creates an impression of forced connections with video game interactivity. 
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studies, TV studies). The variety of topics and theoretical approaches adds 
“depth and complexity [… to] Dixie’s pop-cultural performances” (149). 
However, the layering of theoretical perspectives and juggling of concepts 
from unrelated theories render the book hard to digest for those who have 
not achieved the author’s level of mastery. Thus, the theoretical density is 
both a strength and weakness of the book, since a non-expert may get lost in 
the multitude of evidence. Additionally, Zawadka’s aim is to explore the 
region’s ambiguities and internal contradictions. This she achieves not only 
on an interpretative level, but also through a tactical deployment of lexical 
ambiguity—through signs such as dashes, slashes, inverted commas and 
parenthesis. However, the accumulation of such markers of ambiguity—as 
for instance in the words “(a)e(s)th(et)ic(al)” and “s/o(u)ther/n”—may con-
fuse readers uninitiated in this peculiarity of performative style and hamper 
understanding. Furthermore, the explanation behind choosing particular texts 
for analysis also seems insufficient. Zawadka did not explain how she curbed 
the scope of material for the analysis. A decision to leave out texts solely on 
the grounds of a given text’s dis/reputation and ambiguous critical reception 
(p. 34) does not explain much. 

All in all, Zawadka’s exploration of the South is unusually rich, complex 
and versatile. The South has been examined from a range of theoretical 
standpoints, via a number of interesting angles and voices. It covers a great 
deal of ground and gives readers a broad taste of the field, pointing towards 
many directions for future exploration. By bringing transcultural hetero-
geneity into her analysis of the American South, she raises important ques-
tions relating to the South’s (self-)representation in popular culture. Indeed, 
the book more than satisfies its aims, opening up further avenues for multi-
disciplinary research. 

Urszula Niewiadomska-Flis, PhD, D. Litt., Associate Professor at KUL 
The John Paul II Catholic University of Lublin 

Institute of Literary Studies 
Department of American Literature and Culture 

e-mail: urszula.niewiadomska-flis@kul.pl 
ORCID: https://orcid.org/0000-0003-0840-6497 



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


