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INSTITUTE OF POLISH PHILOLOGY  
AT THE SILESIAN UNIVERSITY IN SOSNOWIEC

Institute of Polish Philology of the S ilesian  U niversity  does not have a separate  
departm ent specializing in theatre arts. A  lecture on this subject w hich the syllabus 
of Polish studies treats as an optional one has to include in  a tw o-year course 
(year 4 and 5) a ll the basic problem s of the history of theatre and the aesthetics 
of theatre in the w ide m eaning of th is term. The form er field  includes''changes in  
stage conventions, m odifications of the stage, acting, social functions of the theatre 
varying even in the sam e pattern of culture from  ’’offic ia l” to ’’plebeian” and 
’’folk” theatres, w hile the latter deals w ith  the three m ain variations of the aesthetics 
of theatre: norm ative codes characteristic of certain epochs, program m anifestoes 
of both theatre-directors and playw rights, and critical and scholarly thought. Special 
stress is laid on the last tw o issues because of the exceptional w ealth  of problem s 
and their significance for a furture historian of literature.

Optional classes in theatre arts are conducted in  tw o series: first, for the fourth 
and fifth  year students taking into consideration apart from  the h istory and theory 
of theatre (first and second sem ester), theory of radio and television  plays, d istincti­
veness of non- theatrical dram aturgy and the set of problem s w hich  can be rather 
m etaphorically labelled as: radio, television  and culture (third and fourth sem estr); 
second, for the third and fourth year students devoted exclu sively  to the problem s 
oft heatre and m eant to constitute one w hole w ith  lectures, the w hole w hich  ought 
to m ake the student aw are of the characteristic features of stage m aterial presented  
in its historical developm ent. U nlike the lecture, how ever, classes are o f more 
practical character and the background for theoretical analyses and historical con­
siderations is provided by perform ances w atched by the students, e.g. G rotowski’s 
A pocalypsis cum Figuris served several different purposes:
— it was an introduction to the problem s of theatrical com m unities of the 60’& 
but at the sam e tim e allow ed the references to the ’’Reduta” theatre and Stanisław ski:
— it formed a specific basis for the theoretical divagations concerning ever-changing  
functions of the actor, director and audience in  G rotowski’s theatre;
— finally, it functions as the stim ulus for the theatrical reflection on the description  
and notation of a perform ance and the role o f the theatrical criticism  (the analysis 
of Dzieduszycka’s description and Puzyna’s essay).

The rhythm of the classes is not m easured by chronology, but by  the current 
theatrical events in  the country. Trips to the theatres in W rocław, Łódź and Kraków  
w hich at the m om ent pride them selves on the outstanding stage-productions are 
a part o f the course. Especially the cooperation w ith  Teatr Stary in  K raków  is 
highly valued by our institute. In the recent academ ic year the fo llow ing per­
form ances w ere subject to the theoretical analysis: Noc L istopadow a, W yzw olen ie , 
C herry O rchard  by Checkov, G arbus by M rożek (T. Stary), O peretka  by Gombro­
w icz (T. N ow y w  Łodzi). Theoretical and aesthetical thought focused m ainly on 
the problem of the great reform in  the theatre and on the attem pt at the cha­
racterization of the art of Jarocki, Sw inarski and D ejm ek. A lthough such an 
arrangement of th e m aterial is inevitably  chaotic, nevertheless, it  should provide 
the student if  not w ith  the key to the scientific analysis of a perform ance as a  work  
of art then at least — and th is is our m inim um  plan — w ith  the m eans to its 
more conscious reception.

The cooperation of the academ ic staff w ith  the student Theatre Circle has
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resulted in  the preparations to the all-country conference devoted to the theatre 
of K. Sw inarski’s. A t present, students are w orking on the bibliography and recon­
structions of Sw inarski’s perform ances. We are planning to g ive the classes in 
theatre arts n ex t year m ore m onographic character focusing our attention on the 
theatre of Konrad Sw inarski.

T H E  L IS T  O F W O R K S IN  T H E  F IE L D  O F D R A M A  A N D  TH E O R Y  O F T H E A T E R :

1 Szaniaw ski essays on theatre.
2 The radio-plays of J e r z y  Szaniaw ski.
3 Jerzy Szaniaw ski and the ’’Reduta” theater.

A ll the agove m entioned subjects are M.A. theses w hich are being prepared
under the supervision of doc. dr Zbigniew  Jerzy Nowak.
4 ’’F ifty  Years of the St. W yspiański Theatre in Katowice. M aterials from the 

conference” ed. doc. dr Zbigniew  Jerzy N ow ak (in preparation).
5 Several M.A. theses on the theory o f the rom antic drama are being w ritten under 

the supervisior of doc. dr hab. Ireneusz Opacki.
6 ’’Tradition and history in Sw inarski W yzw olenie” M.A. thesis: supervisor: dr U. Ko­

walska.
7 Ph. D. thesis E. N aw rat ’’Polish Theatre in  K atow ice 1922-1939 — monographic 

survey”.
8 Ph. D. thesis M. Rudy ’’Theatrical criticism  in  W arsaw in the interwar period” 

(work in  progress).
9 ’’S tage-setting in  the Contemporary Polish Theatre” — a collection of papers 

delivered on the student conference in 1975.

M ałgorzata R udy

RECHERCHES SUR LE DRAME ET LE THÉÂTRE 
À L’UNIVERSITÉ CATHOLIQUE DE LUBLIN

Il y  a à l ’UCL une riche tradition dans ce dom aine. Il est légitim e de considérer 
com m e point de départ l’année 1921, où le professeur W. Hahn commença son 
enseignem ent à cette U niversité. Quelques années plus tard, W. Hahn devait publier 
son ouvrage sur Ibsen en Pologne. H. Życzyński, autre professeur de ce temps, 
consacra au dram e un nom bre considérable d’études. Im m édiatem ent après la 
Seconde Guerre m ondiale, J. K leiner est professeur à 1’ UCL (1944-1948) et son étude 
sur le  tragique (1946) est le  fruit de cette période lublinienne, de m êm e que sa 
théorie du drame conçu com m e oeuvre théâtrale constitutive d’une nouvelle réalité 
théâtrale.

En 1950, MIle I. S ław ińska inaugura son sém inaire. Ses groupes de travaux, 
ayant pour centre d’intérêt le  drame et le  théâtre, fonctionnent sans,interruption  
jusqu’ aujourd’hui. Les nom breuses années de travail du professeur Sław ińska  
â l ’U niversité suscitèrent plusieurs publications de grande valeur (O kom ediach  
N orw ida  (Sur les com édies de N orw id), R eżyserska  ręka N orw ida  (La m ain de


